Mus 219 Choral Literature
Lesson Plan #11

1. Choral literature: Music of the 20th century
a. Beginning of 20th century similar in many ways to beginning of Baroque: a major change in style, language, form, and genre
b. 20th century is not characterized by one major style, but rather many.  A few leaders emerged that had a major influence of younger composers.
c. Mass for the Catholic Church
i. 1903 Vatican issued a decree (Motu proprio) that attempted to address problems of excess in liturgical music.  
1. New requirements
a. Liturgical text must always be in Latin
b. Sung without inversion
c. Text without alteration, undue repetition, without breaking up the syllables
d. Use of instruments severely restricted: no percussion, winds only with express permission
e. Length not excessive (must not keep priest waiting at the altar on account of the music)
2. Catholic American organization (Society of St. Gregory) actually issued a “black list” of works that didn’t fit.  Most of Schubert, Mozart, Haydn works were included as unfit for liturgical purposes
ii. Vatican II (1962-65) opened up requirements: Latin optional, much freer use of style (rock, folk, “praise band” styles and instruments)
d. Mass compositions:
i. Ralph Vaughn Williams: Mass in G minor (1922).  Four soloists and eight-voice unaccompanied choir.  Follows principles of 1903 Motu Proprio, including having opening chant sung in unison.  Play example RCD 611 track 2 (Kyrie)  RVW Kyrie 
ii. Poulenc: Mass in G major (1937), unaccompanied choir, omits Credo movement, sounds quite similar in language to his Gloria  Play example RCD 515 Poulenc Kyrie 
iii. Kodaly: Missa brevis (1948) for mixed choir and organ, mostly diatonic, textures include for imitative and chordal
iv. Stravinsky: Mass in C.  Austere, neo-classical style.  Reaction against romantic passion and size Personal CD
v. William Walton: Missa Brevis (1966) follows Anglican rite.  Thus, Kyrie in Greek, other texts in English, no Credo.  Eight-voice choir, accompanied sometimes by organ, otherwise unaccompanied.  High level of dissonance, much use of seconds, resulting in a somewhat acrid harmony
e. Requiem:
i. Britten: War Requiem, for TB solo, children’s choir, chorus, organ, two orchestras.  Wide variety of harmonic schemes, varied with particular movement.  Some mostly unison, some dodecaphonic, pentatonic, tonal   RCD 372: 1,2  opening of Requiem and opening of Dies Irae
f. Psalm settings:
i. Dvorak: Psalmus Hungaricus, for tenor solo, choir, orchestra, organ.  Paraphrases Psalm 55 plus uses interpolations.  Main musical and textual weight falls on tenor, while chorus restricted to shorter passages, primarily commentary
ii. Stravinsky: Symphony of Psalms (1930), commissioned by Boston Symphony Orchestra for its 50th anniversary.  Based on texts of three Psalms that deal with prayer, faith, and praise.  Expressive, but impersonal (as is typical of Stravinsky). RCD 487 
g. Oratorio:
i. Honneger: King David and a stage oratorio (Joan of Arc at the Stake, 1935).  Joan of Arc for five soloists, four speaking parts, choir, children’s choir, large orchestra.  Spoken parts are melodramatic (spoken on top of chorus)
ii. Penderecki: St. Luke’s Passion (1965) uses graphic notation to indicate pitch rises, sound blocks, non-metrical pitch clusters  St. Luke Passion opening 
h. Cantata:
i. [bookmark: _GoBack]Carl Orff wrote Carmina Burana.  Settings of 25 poems found in a collection of Benedictine Monastery in Bavaria.  Set for three soloists, small boys’ choir, two four-voice choirs, large orchestra including two pianos and large percussion section.  RCD 612 opening

2. April 3
*Literature selection and presentation TMP Choir
· Level Three
· Mixed voices
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· Men’s voices 

3. Assign for next class: April 10
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· Level Four
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